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Debate at the Ujazdowski Castle Centre for Contemporary Art 
Culture Tensions 
07/10/23 & the aftetmath: cultural antisemitism?
29/02/2024, 18:30–20:30 
Speakers 
       Maya Amrami, Marc Provisor
      

Curators
Manick Govinda, Agnieszka Kołek
Ujazdowski Castle Centre for Contemporary Art welcomes you to a series of six bi-monthly public discussions with artists, writers, curators, and thinkers that will offer fresh, diverse perspectives on the pressing issues of our times, including migration, religion, women’s rights, gender and cultural identity, the European Union and post-modern culture. There will be plenty of time for audience questions and comments.
The unexpected attack on Israel by the Palestinian terrorist group Hamas on 7 October 2023 was described by The Economist as the bloodiest carnage in Israel’s history; “more Jews were killed on October 7th than on any day since the Holocaust.” Recent reports estimated that 1200 people in Israel were killed on that day, with over 230 men, women and children abducted and taken as hostages.
Numerous journalists worldwide, including BBC News and The Guardian, have since reported on the acts of extreme violence committed by Hamas that day against Israeli Jews, Israeli Arabs, foreign workers and visitors, which have been described as medieval in nature. Mainstream news outlets have published a photo of a burnt baby and reported on Hamas terrorists shooting the dead bodies of civilians in cars, the beheading of a body with a hoe, burnt corpses thrown in a dumpster and horrific accounts of rape and sexual violence.
The number of anti-Semitic hate crimes across the world has risen since the 7 October terror attack. Alarmingly, the unholy alliance between leftists and Islamists has further stoked hatred against Israel and Jews in the West. The Anti-Defamation League reported a 337% rise in anti-Semitic incidents in the USA, the London police reported an annual increase of 1,353% in the UK, while in Germany anti-Semitic incidents rose by 320%.
However, within this context, arts organisations and artists have been alarmingly silent about terrorism and the barbaric nature of the attacks. Instead, many have denounced Israel for daring to defend itself; they adopt a position of solidarity with Palestinians “all over the world, who are experiencing a genocide and collective punishment within an apartheid regime,” while remaining staunchly silent about Hamas and other terror groups who initiated the attack on Israel; a multiracial, multi-ethnic democratic modern nation-state.
While Pro-Palestinian demonstrations have been much smaller in Poland compared to the UK, the USA and other parts of Europe, the common chant, “from the river to the sea, Palestine will be free!” has become the chant for the vast majority of protesters. It is an explicit call for the complete dismantling or destruction of Israel. The publicly funded art world in the UK seem to have become a site for anti-Israeli sentiment without push-back, counterpoint or critique. Workers at London’s renowned centre for experimental art – the ICA – went on strike, calling for a complete boycott of Israeli arts and culture; nearly 1,850 artists in the UK signed an open letter also calling for a boycott against professional invitations to Israel and funding from Israeli institutions.
In Poland, artist-activists are vocal and influential in the global art world, yet they remain a small minority in representing Poland’s citizenry. In 2021, when there was an outcry from left-leaning artist-activists forming part of the Everyday Forms of Political Resistance exhibition by pro-Palestine artists at the Ujazdowski Castle, only a few hundred protesters turned up, but the intolerance towards Israeli, Jewish and non-conforming artists of (former)-Muslim/Middle East descent was clearly evident. They were objecting to the adjacent Political Art exhibition, describing the artworks on display as distasteful and promoting “fascist attitudes.” In a recent interview, Polish artist Joanna Rajkowska made a fantastical, false narrative leap, exploring “the entwinements between Jewish suffering in Poland and Palestinian suffering in Israel,” implying that Israel is an ethno-national state.
Intersectional and identity politics claim to be inclusive; we see Queers for Palestine marching with homophobic Islamists at demonstrations, over 240 queer artists signed an open letter calling for a permanent ceasefire in Gaza, not for an end to Hamas’s Islamic terrorism. This fantasy of inclusivity deliberately overlooks the fact that same-sex activity is illegal in Gaza and carries a maximum penalty of 10 years’ imprisonment. Meanwhile, Israel is accused of “pink-washing” where same-sex relations and civil partnerships are legal. Furthermore, Intersectional Feminism has failed to support the female victims of Hamas’s brutal acts of sexual violence and rape. Israel is portrayed as a colonial, white-settler Zionist state, thus erasing the presence of the 21% ethnic Arabs who are citizens with full democratic rights and the majority Mizrahi Israeli Jews of Middle Eastern and North African descent. Why do artist-activists view Israel through a decolonial, queer, Marxist, critical race theory lens, when the reality belies these perspectives? Are these calls and protests justified while Hamas remains in power in Gaza, funded by Iran’s Islamic Revolutionary Guard Corps? Why are artists not making this connection?
The French intellectual and philosopher, Alain Finkielkraut, whose Polish-Jewish father survived the Auschwitz concentration camp, recently spoke about his disillusionment with the contemporary left, and his observation that wokeism is worse than communism, because it aligns itself with Islamism and is shaping the present and future elite:
"Wokeism is the installation of hatred of the West in the heart of the West. And in this perspective, Israel is the center that bundles all the crimes, all the atrocities, all the abominations of the West.”
There are many perspectives in this war, but the art world has been predominantly one-sided and partial. We hope you will join us and our guest speakers to openly and freely discuss what it means to live in an era of terror and war.



Maya Amrami - a multidisciplinary artist and doctoral student at University of the Arts London College of Communication. She holds an MA in fine-art printmaking from Middlesex University and a BA in Fashion Design from Shenkar College of Engineering and Design in Tel Aviv. With a career spanning for over a decade in London as a fashion designer and art director, Maya's work seamlessly combined textile dressmaking, an emphasis on bodily performance, and digital media. In recent years, Maya has dedicated her efforts to her doctoral project, blending academic writing and artistic praxis to create Golem self-portraits on Instagram. These Golems have been showcased in various academic conferences and exhibitions across the UK. Following the events of October 7, Maya's Golem works have taken an unexpected turn which she will explore in her upcoming presentation.
Marc Provisor was born in Philadelphia, USA. In 1982, he became an Israeli soldier fighting against terrorists in Lebanon. The war had a profound effect on him, but a friend gave him a sketch book and a set of watercolours, and it was through painting that he was able to find some release. In 1985, Marc decided to study fine art at the School of Visual Arts, New York, and in Parsons School of Design under Simon Dinerstein. He was also taken as a private student by the artist Marc Klionsky. Working with oils, acrylics and graphite, Marc paints landscapes. He began selling at exhibitions, which enabled him to focus full time on his art. Marc took a break from the art world in the 90s, returning to the world of counter-terror security. The situations he found himself in were so overwhelming that he was unable to paint, they were too painful to express via art. He returned to art in 2019, his subject matter diversified, taking a different turn to convey his experiences of fighting terror and preventing violence.Since 2020, he has exhibited in several exhibitions and presenting talks on “Art in the Shadow of Terror”.He works and exhibits in both the USA and Israel.


Manick, Govinda - independent writer, artists mentor, lecturer, curator and arts consultant. He has written for The Critic, Index on Censorship, Arts Professional, Open Democracy and Spiked. He is the co-curator, alongside Agnieszka Kolek, of Culture Tensions, a new series of public discussions and conversations at Ujazdowski Castle Centre for Contemporary Art. Manick describes himself as an Eclecticist, open to different ideas and thoughts, open to unresolved contradictions. He was cancelled in 2019 by many English arts institutions for his gender critical comments and humour on social media and for his vocal criticism against the European Union.

Agnieszka Kołek - artist, curator and co-founder of the Passion for Freedom Art Festival in London. Through supporting artists forbidden to exhibit their art, she exposes the silence of many and challenges the comfortable position of those who inhibit “safe spaces”. Agnieszka survived the terror attack in Copenhagen in 2015. She continued the meeting on art and blasphemy after the attack by saying: “They not only want to kill us. They want us to stop talking, so we should continue.
Curators
Agnieszka Kolek is an artist, curator and co-founder of Passion for Freedom London Art Festival and Manick Govinda is a writer, artists mentor, lecturer, and curator.


·  Admission is free.

More info:
https://u-jazdowski.pl/en/programme/discussions/napiecia-kulturowe/7-10-amp-the-aftermath-cultural-antisemitism-?tid=panelisci-326502195

Press materials:
https://u-jazdowski.pl/en/press-room/komunikaty-prasowe/culture-tensions/culture-tensions-367260086
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