[image: ]

Debate at the Ujazdowski Castle Centre for Contemporary Art 
Culture Tensions 
Art and Identity Politics
29/09/2022, 19:00–21:00
Speakers
Alastair Donald, Rosie Kay, Bronisław Wildstein 
Curators
Manick Govinda, Agnieszka Kołek
Ujazdowski Castle Centre for Contemporary Art invites to the discussion within the Culture Tensions series entitled Art and Identity Politics. 
Society works best when we find common ground, but identity politics has created a dangerous, exclusionary, and divisive alliances based upon race, gender, and cultural and religious background. – says curator of the discussion, Manick Govinda. – Identity politics has become increasingly intersectional – an oppression Olympics between the politics of gender, race, sexual orientation, religion and disability, with the “straight white male” as the ultimate bogeyman symbol of oppression. 
On 29 September 2022 we will have a chance to listen to and to discuss with British dancer and choreographer Rosie Kay, British writer and editor, co-founder of Battle of Ideas Alastair Donald and Polish writer and journalist Bronisław Wildstein. The debate will be moderated by Polish artist and curator Agnieszka Kolek and British writer and art critic Manick Govinda.
This will be the fifth meeting as part of a series of public conversations with artists, writers, curators, and thinkers is intended to offer fresh, diverse perspectives on the pressing issues of our times.
The debate will take place in the Workspace next to the Tarabuk bookshop at the Ujazdowski Castle. Admission is free. The debate in English will be broadcast live on YouTube.
More information about the debate can be found at www.u-jazdowski.pl
To read more about the Culture Tensions series please go to www.u-jazdowski.pl


Additional materials
Curatorial text
How tolerant is the progressive left? How willing are they to seek mutual understanding and respectfully coexist with others and accentuate each other’s advantages while acknowledging that cultural tensions exist? Society works best when we find common ground, but identity politics has created a dangerous, exclusionary, and divisive alliances based upon race, gender, and cultural and religious background.
The ongoing cultural war reached a particularly ugly climax following the attempted murder of the novelist Salman Rushdie by a 25-year-old US-born male of Lebanese background. It took place on Friday 12 August 2022, on stage, at the Chautauqua Institution in Western New York. Rushdie was about to give a talk about the USA being a safe haven for exiled writers. When the author of bestselling Harry Potter novels, J.K. Rowling expressed her shock upon hearing about the attack on Twitter, she received a response from a male Muslim, "Don’t worry you are next." Rowling has received many death and sexual assault threats from trans rights activists and allies after expressing her concerns about “the huge explosion of young women wishing to transition and also increasing numbers who seem to be detransitioning” and presumably now regret surgically and hormonally erasing their female biological anatomy.
Any critical response against Islam or transgenderism results in censorious and damaging accusations of Islamophobia or transphobia. If someone doesn’t follow the “correct brand of anti-racism”, they are labelled racist or racism enabler. Since 1989, when, Ayatollah Ruhollah Khomeini issued a fatwa condemning Salman Rushdie to death for alleged blasphemy in his novel “The Satanic Verses”, we have seen what the writer Kenan Malik has called the “internalization of the fatwa.” Society is clamping down on freedom of expression for fear of offending minority identity groups.
The art world has been quick to censor, cancel, disinvite, and attack artists and writers – while not with a knife or gun – who go against the grain of identity politics or who are critical of the current religious-like holy trinity of race, gender, and Islam: trans-exclusionary radical feminist artists (TERFs) have particularly felt the brunt. Our guest panellist, choreographer, and dancer Rosie Kay is one of numerous women in the arts who’ve experienced cancel culture for expressing the common-held view that “a woman is a woman.”
Black and Asian writers who reject what the black American scholar and linguist John McWhorter has termed Woke Racism, are viewed as traitors and Uncle Toms. Meanwhile, ex-Muslims or Muslim reformists who criticize Islam are viewed as heretics, apostates, and infidels. Trevor Phillips, former chairman of the Equality and Human Rights Commission (2007–2012), introduced into Britain’s political lexicon in 1997 the term Islamophobia – a term which he is now highly critical of.
Identity politics has become increasingly intersectional – an oppression Olympics between the politics of gender, race, sexual orientation, religion and disability, with the “straight white male” as the ultimate bogeyman symbol of oppression. This is evidenced by art commissioners Artichoke’s invitation to artists to create billboards in response to the phrase, “Straight White Male.”
Is identity-based politics a force for good in the art world and society for tackling systemic oppression? Or is it a sideshow manipulated by the media and elites to distract us from the Russian invasion of Ukraine, the failure of the free market, and the global cost of living crisis? Does identity politics lead to good art being produced? Or has identity-based or woke politics produced what McWhorter calls a “reign of terror”?
During our panel will be discussing these important questions. There will be plenty of time for audience participation and a Q&A session. Please join us.
Curators
Manick Govinda, Agnieszka Kołek
Speakers
Alastair Donald
writer, researcher, and editor, Associate Director of the Academy of Ideas and co-convenor for the Battle of Ideas Festival. He is also secretary of the boi charity and convenor of Living Freedom, its annual residential school for young people. He has been the Associate Director of Future Cities Project where he convened the Future Cities Salon and co-convened the Critical Subjects Architecture and Design Summer School. From 2012 to 2016 at the British Council, Alastair was architecture programme manager and project director for large scale architecture and design exhibitions including the British Pavilion at the Venice Architecture Biennale. Times columnist Matt Ridley described his co-edited collection Lure of the City as a “clear-eyed vision of cities”. His co-edited The Future of Community: Reports of a Death Greatly Exaggerated (Pluto Press 2008), was said to be “a wake-up call for [those] engaged in the delivery of sustainable communities.” He has written for Blueprint, Architectural Review, Culture Wars, The Guardian, and The Independent. He co-authored mantownhuman’s Manifesto: Towards a New Humanism in Architecture which featured in Penguin Classics 100 Artists’ Manifestos.
Rosie Kay 
choreographer and dancer. Born in Scotland, she danced from a very early age. She trained at London Contemporary Dance School, graduating in 1998, before launching a career as a dancer in Poland, France, Germany, and the US. Kay returned to the UK in 2003, founded Rosie Kay Dance Company 2004–2021 and is now setting up a new venture for her future works.
Kay’s works up to date include a contemporary set adaptation of Romeo + Juliet (2021), and returned to performing on stage with the Absolute Solo II tour in 2021 with three personal solos danced by Kay, with Adult Female Dancer celebrated as the ‘Top 5 Dance Works of 2021’ by The Observer. Kay is well known for the multi- award-winning work 5 Soldiers based on intense research with the British Army and large-scale development of this work, 10 Soldiers. Kay’s works tour to Sadlers Wells, Birmingham REP, Norwich Theatre Royal, Salisbury Playhouse and regularly tour Europe and the USA. Rosie Kay’s Fantasia, a pure-dance work about beauty was included in The Guardian’s ‘Top 10 Dance of 2019’. MK Ulyra was created in 2017 a work about conspiracy theory and pop made with BBC film-maker Adam Curtis. Other works include Motel (2016), a collaboration with visual artists Huntley Muir; Sluts of Possession (2013) created with rare archive material from the Pitt Rivers Museum, Oxford; There is Hope (2012) exploring religion; Double Points: K (2008) a collaboration with Emio Greco| PC, and Asylum (2005) based on research with asylum seekers. Kay choreographed the live Commonwealth Games Handover Ceremony (2018), watched by over 1 billion people worldwide and has worked in film as the choreographer on Sunshine on Leith (2013). Kay was the first choreographer appointed Leverhulme Artist in Residence at the School of Anthropology, University of Oxford (2013). Awards for her work include Best Independent Company (2015), nomination for Best Choreography for 5 Soldiers (2015), National Dance Awards and nomination for Best Independent Company 2012 and 2017, a Royal Society for Public Health Award for support to military communities, and the Bonnie Bird New Choreography Award.
Kay resigned from the company she founded, Rosie Kay Dance Company, citing constructive dismissal and discrimination, following stating her beliefs at a private dinner party. This was subsequently – in two botched attempts – investigated by the board. Kay lost complete trust in her management and board and resigned, and was later interviewed by Janice Turner in The Times and published an account of her side of the story on UnHerd.
Bronisław Wildstein
writer, journalist, columnist for the weekly Sieci. He is hosting weekly program in public television (TVP). Wildstein published 19 books and received a number of prestigious Polish prizes and awards for his work. He also publishes articles and essays in a number of widely read Polish journals and magazines. He has had several television shows, and has also frequently appeared as a guest on various TV and Radio shows. He has been director of TV Republika; director of TVP (polish public television), deputy editor-in-chief of the newspaper Życie, managing editor of the newspaper Życie Warszawy, editor in chief of Radio Kraków, correspondent of Radio Free Europe in Paris and editor in chief of a Polish monthly in Paris, Kontakt. He was a prominent member of the opposition movement in Poland in the 1970s and an activist in Solidarność.
 Manick Govinda 
independent writer, artists mentor, lecturer, curator and arts consultant. He has written for The Critic, Index on Censorship, Arts Professional, Open Democracy and Spiked. He is the co-curator, alongside Agnieszka Kolek, of Culture Tensions, a new series of public discussions and conversations at Ujazdowski Castle Centre for Contemporary Art. Manick describes himself as an Eclecticist, open to different ideas and thoughts, open to unresolved contradictions. He was cancelled in 2019 by many English arts institutions for his gender critical comments and humour on social media and for his vocal criticism against the European Union.
Agnieszka Kolek 
artist, curator and co-founder of the Passion for Freedom Art Festival in London. Through supporting artists forbidden to exhibit their art, she exposes the silence of many and challenges the comfortable position of those who inhibit “safe spaces”. Agnieszka survived the terror attack in Copenhagen in 2015. She continued the meeting on art and blasphemy after the attack by saying: “They not only want to kill us. They want us to stop talking, so we should continue.”
Press materials

https://u-jazdowski.pl/en/press-room/komunikaty-prasowe/culture-tensions/sztuka-polityka-tozsamosci

Organizer
Ujazdowski Castle Centre for Contemporary Art
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Series of debates has been financed by
Ministry of Culture and National Heritage of the Republic of Poland 
Media partners
TVP Kultura, The Discussion, GB News, Aktivist, GoOut, Obieg, Polska Press, Radio Dla Ciebie
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Agnieszka Kołek
Deputy Director
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a.kolek@u-jazdowski.pl 
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