[image: ]

Red Pill Press Release
The Influencing Machine 
Exhibition at the Ujazdowski Castle Centre for Contemporary Art
On view
24 June—6 November, 2022
Artists
Daniel Baker, Luchezar Boyadjiev, Mike Bouchet, János Brückner, Chris Burden, Joshua Citarella, Nina Czegledy, Ole Dammegard, David Dees, Constant Dullaart, Dorian Electra, Jacob Broms Englom, Jakup Ferri, Ivan Fijolić, Adrian Ghenie, Ivan Grubanov, Ole Häntzschel, Jacob Hurwitz-Goodwin, Christian Jankowski, Hortensia Mi Kafchin, Corporate Kafka, Filip Kostić, The Krasnals, Zbigniew Libera, Jon McNaughton, Eva & Franco Mattes, Yerbossyn Meldibekov, Mihaela Minca, Mike Morrell, Ciprian Mureşan, Lucia Nimcová, OMA/AMO, Oksana Pasaiko, Kirsten Pieroth, Post-America, Abbey Pusz, Şerban Savu, Andres Serrano, János Sugár, Anetta Mona Chişa & Lucia Tkáčová, Gulnara Kasmalieva & Muratbek Djumaliev, Jak Ritger & Clack Auden, Arsen Savadov & Georgiy Senchenko
Curated by
Aaron Moulton
Exhibition opening featuring The Witch Mihaela Minca 
24 June, 2022 at 19:00
Following the collapse of the Soviet Union, the Open Society Institute – an unprecedented civil society initiative created by philanthropic activist George Soros – arrived in most major cities throughout Eastern Europe and Central Asia to facilitate the delicate transition. It helped implement a wide variety of neoliberal educational initiatives in areas such as public health and independent media and accelerated the path towards democracy and free-market thinking. This was achieved, among others, by ushering in the avant-garde programme of contemporary art in history in the form of the Soros Centers for Contemporary Arts (SCCA) Network.
The Influencing Machine exhibition explores the legacy of the SCCA, a network of twenty centres for contemporary art that appeared throughout the former USSR in the early 1990s. This ambitious, short-lived and intensive initiative radically transformed the landscape of visual arts and demonstrated that culture could be controlled and used for certain purposes, such as transitioning post-soviet societies into a new paradigm.
The exhibition presents a survey of historical and contemporary artworks from today’s most important artists. It includes a large archive about the entire SCCA network that allows first-time research into the institutionalized strategies of curatorial practice and socially engaged practice in the early years of the SCCA network, trajectories of influence that lead to specific kinds of cultural production.
Thematic narratives exploring ideas including neoliberization, precarity of the avant-garde, identitarianism, conversion therapy, ostalgia, and tactical media provide a well-rounded exploration of a tumultuous, transitory historical period and what it means for our understandings of art today. In 30 years, there has never been an exhibition or an English-language publication regarding the SCCA network’s history.
Importantly, the exhibition focuses on the aesthetics, mechanisms, and cultures of propaganda and as such itself is propaganda. All exhibitions are. The Influencing Machine is honest about this and actively teaches us a lesson learned from the SCCA about the performance of propaganda as art and vice versa. The show is a kind of field guide to tactical media literacy and a confrontation with a sensitive period of influence. It allows us to better understand how art can be used to control society.
The history of the SCCA can be likened to that of influential organizations that rely on shock therapy to reconfigure social and cultural networks, such as the National Endowment for Democracy or the Central Intelligence Agency (CIA) and the United States Agency for International Development’s (USAID) support for Abstract Expressionism.
The Influencing Machine explores the greatest social engineering experiment of our time – the cultural landscape of the SCCA network from the 1990s to the present day, the hidden history of socially engaged practice and the birth of the contemporary figure of the curator, the institutionalization of creativity, the invention of tactical media, the weaponization of aesthetics, and the scripting of an incredible avant-garde.
Regarding the role of conspiracy theory
Conversations about George Soros and his legacy and intentions are often dismissed as conspiracy theories. He is often mentioned in the context of folklore, questionable benevolence, fear, and speculation and as such these discussions appear primitive and emotional.
The media frequently refer to Soros as “a bogeyman for the hard right” and “a victim of conspiracy theories” yet never offer any meaningful details of his actual work. The media leads with this in order to trigger and short-circuit the conversation, which quickly focuses on emotions rather than critical thinking. We should be able to discuss supranational structures and conspiracies they engage in without them being disregarded a folklore or the Bogeyman. After all, conspiracy theories exist to conceal real conspiracies.
The research conducted for this project clearly shows an anomaly unlike anything ever seen in contemporary art. Synchronised with the rise of the biennial culture, the SCCA’s network influence on the global art world became a turning point for an outpouring of artistic practice that supported social and political neoliberal interests. 
Strategies emerging from the SCCA – such as coercive philanthropy, influence of corporations in creative practice and politics, or using artists to test the limits of society – spread like a virus throughout the global art world. As this becomes an advanced kind of astroturfing, it is an urgent subject to confront. These are the tools, strategies, and tactics of a Cultural War. The Influencing Machine is a complex narrative about neoliberalism and the uses of contemporary art. It is not a conspiracy theory.
This exhibition celebrates such “anomalies” and one of the most unconventional, yet oddly well-coordinated moment in the history of visual culture. It is about quantifying and making visible the unprecedented influencing mechanisms utilizing a medium/message that is so closely associated with free will. Telling this story today enables the necessary analysis of new kinds of behaviour, decolonization, and stepping back to see contemporary art as both a tool of propaganda and a universal weapon. This Influencing Machine is a celebration of the avant-garde.
Curator Bio
Aaron Moulton is a curator and anthropologist based in Los Angeles. His research examines traditional and non-traditional means of using creative expression, ranging from New Age spiritual communities, the global art world, and propaganda efforts. He is the curator of The Influencing Machine – a large-scale exhibition examining the legacy of the Soros Center for Contemporary Arts network, taking place at the Ujazdowski Castle Centre for Contemporary Art in Warsaw.
More information about the exhibition
https://u-jazdowski.pl/en/programme/exhibitions/maszyna-wplywu 
Press release and photographs
https://u-jazdowski.pl/en/press-room/komunikaty-prasowe/exhibitions/maszyna-wplywu
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