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Blue Pill Press Release
The Influencing Machine 
Exhibition at the Ujazdowski Castle Centre for Contemporary Art
On view
24 June—6 November, 2022
Artists
Daniel Baker, Luchezar Boyadjiev, Mike Bouchet, János Brückner, Chris Burden, Joshua Citarella, Nina Czegledy, Ole Dammegard, David Dees, Constant Dullaart, Dorian Electra, Jacob Broms Englom, Jakup Ferri, Ivan Fijolić, Adrian Ghenie, Ivan Grubanov, Ole Häntzschel, Jacob Hurwitz-Goodwin, Christian Jankowski, Hortensia Mi Kafchin, Corporate Kafka, Filip Kostić, The Krasnals, Zbigniew Libera, Jon McNaughton, Eva & Franco Mattes, Yerbossyn Meldibekov, Mihaela Minca, Mike Morrell, Ciprian Mureşan, Lucia Nimcová, OMA/AMO, Oksana Pasaiko, Kirsten Pieroth, Post-America, Abbey Pusz, Şerban Savu, Andres Serrano, János Sugár, Anetta Mona Chişa & Lucia Tkáčová, Gulnara Kasmalieva & Muratbek Djumaliev, Jak Ritger & Clack Auden, Arsen Savadov & Georgiy Senchenko
Curated by
Aaron Moulton
Exhibition opening featuring the witch Mihaela Minca 
24 June, 2022 at 19:00
The Influencing Machine is an anthropological investigation into the Soros Centers for Contemporary Art (SCCA), an unprecedented network of art centers that existed in twenty Eastern European capitals throughout the 1990s. The exhibition presents a global survey of historical and contemporary artworks from today’s most important artists. Exhibition themes explore socially engaged practice, decolonization, tactical media, and the art of the Open Society. The exhibition includes a large archive of the entire SCCA network that allows first-time research into the institutionalized strategies of curatorial practice in the early years of the SCCA Network, trajectories of influence that lead to specific kinds of cultural production that continue to resonate in our contemporary world.
To take a macro view of the SCCA Network is to see a great case study in innovative behaviour and worldbuilding. This initiative was at the frontlines of the humanitarian movement in post-soviet societies and was seen as instrumental for their smooth transition towards an open society, free market economy, decentralized industry, democratic idealism, and other ideas that we know understand as the working definition of neoliberalism.
Led by the SCCA Network’s visionary Executive Director Suzanne Meszoly, these centres would offer a new and arguably advanced notion of the curator. At a time when the curatorial education complex was in its infancy, this group of 20 mostly female curators presented new and exciting ways of  understanding art and its relationship with society. These cultural managers had the power, resources, and philanthropic might to change the course of culture and history. Ironically – since one of the SCCA Network’s main aim was the creation of archives and saving lost histories – these curators have not received the art historical attention that they deserve. Bettering our knowledge of this event could rewrite any history of curatorial practice, the origin story of socially engaged practice. and lead to a better understanding of how art – thanks to its freedom of expression – can be used to advance progressive messages..
By using the SCCA Network’s models and approaches, The Influencing Machine is a recursive experience of the Network and its legacy. Carefully, it approaches the Network in the same the way the SCCAs would approach any of their host cities: profiling them, creating an archive, breaking down their cultural systems, and using other principles of tactical and participatory anthropology to show what patterns emerge. The SCCA Network Archive is composed of both quantitative and qualitative data collected from all kinds of of ephemera, articles, artifacts, pirated publication library, website reconstruction, profiles on the history of each centre, as well as a library of dozens of oral history profiles from every major voice from the history of the Network. 
Most of the artists included in The Influencing Machine come from SCCA regions and have represented their countries at major biennials worldwide. Including artists from across the political spectrum shows the power of dialogue and mutual understanding between the Open Society tenants. The exhibition features many iconic artworks from the SCCA history, for example Ivan Filojic’s Bruce Lee of Mostar, a sculpture representing the paradigm shift of monument culture moving away from toxic traditions and towards new languages of emancipation via a new set of symbols. 
Filmed on a warshio in a recently demilitarized zone, Voices of Love from Ukrainian artists Arsen Savadov and  Heorhii Senchenko, is arguably the most iconic artwork to emerge from the early years of the SCCA. The Polish version of Barbara Kruger’s famous Your Body is a Battleground poster is also on display as an example of an artwork that was used tactically for political influence. The inclusion of Romani artists Daniel Baker and The Witch Mihaela Minca convey the cause of the Open Society Institute’s longstanding support of marginalized communities. 
The publication accompanying The Influencing Machine exhibition will be the first book to chart the history of the SCCA Network and shine a light on its achievements in the field of social engineering. It will situate this art historical narrative from the 1990s within our larger cultural experience today and finally show the very visible influences of this unprecedented and yet undervalued initiative. This exhibition invites a very important conversation about the ecology of the global art world, the role of activism within art, and the power of institutional critique. 
Curator Bio
Aaron Moulton is a curator and anthropologist based in Los Angeles. His research examines traditional and non-traditional means of using creative expression, ranging from New Age spiritual communities, the global art world, and propaganda efforts. He is the curator of The Influencing Machine – a large-scale exhibition examining the legacy of the Soros Center for Contemporary Arts network, taking place at the Ujazdowski Castle Centre for Contemporary Art in Warsaw.
More information about the exhibition
https://u-jazdowski.pl/en/programme/exhibitions/maszyna-wplywu 
Press releases and photographs for media
https://u-jazdowski.pl/en/press-room/komunikaty-prasowe/exhibitions/maszyna-wplywu

Exhibition organized by
Ujazdowski Castle Centre for Contemporary Art
Exhibition financed by
Ministry of Culture and National Heritage of the Republic of Poland
Media partners
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