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Programme of Chris Marker’s retrospective
November Smells of Red 

Ujazdowski Castle Centre for Contemporary Art
17–30.11.2017, tickets 12–14 PLN

Feature films
Sans soleil, 1982, 100’
Chris Marker’s most well-known film essay, wherein we find that which is most important in his work. A meditative, poetic travelogue that touches on important political issues. Here, Japan and Africa are the "extremes of survival." Sans soleil is a philosophical film and, at that, heavily immersed in the history of cinema – referring to Hitchcock's Vertigo as well as to his own La Jetée.
Screenings: 17.11.2017 8:00 p.m., 25.11.2017 9:00 p.m. 
Level Five, 1996, 105’ 
Marker thought of himself more as an artist and poet using various mediums than a filmmaker. In the 1990s, he was fascinated by new technologies and multimedia, which is reflected in Level Five. The story of Laura, who must finish the video Battle of Okinawa, created by her deceased beloved, surprised with its visual minimalism. This film is the result of Marker’s travels around Japan. The film stars Nagisa Oshima, director of the famous In the Realm of the Senses.
Screenings: 19.11.2017 8:00 p.m., 27.11.2017 6:00 p.m.
Far from Vietnam [Loin du Vietnam], 1967, 115’ 
The most prominent French New Wave filmmakers – Jean-Luc Godard, Joris Ivens, William Klein, Claude Lelouch, Alain Resnais, and Agnès Varda – are uniting thanks to Chris Marker to create a work, which is to be a film that will correspond to the street demonstrations against the Vietnam War. They are convinced that protest cinema requires a new form, and together, they are seeking it.
Screenings: 21.11.2017 6:15 p.m., 29.11.2017 6:00 p.m.
A Grin Without a Cat [Le fond de l'air est rouge], 1977, 180'
A monumental film essay about the birth and collapse of the political turns and revolutions of the 1960s and 1970s. Realized in 1977 and re-launched in 1996, Marker’s magnum opus ends a certain stage in the nostalgic thinking about March ‘68. An unforgettable model of politically engaged experimental cinema.
Screenings: 19.11.2017 4:30 p.m., 25.11.2017 3:00 p.m.
The Lovely Month of May [Le joli mai], 1963, 165' 
An epic, beautiful as well as bitter anti-postcard from Paris. Instead of showing the charm of France’s capital, Marker undermines its mythology. He approaches people on the street, visits them inside their homes, and gives them a voice. He challenges the stereotypical beliefs about the great importance of culture and art in the lives of these residents. 
[bookmark: _GoBack]Screenings: 21.11.2017 8:30 p.m., 27.11.2017 8:15 p.m.

Short films
The Jetty [La jetée], 1962, 28’ 
Marker's most famous film. It quite quickly gained cult status and made a significant impact on cinema. The story of love in post-apocalyptic France and time travel is constructed almost entirely from still photos. Perhaps, La Jetée inspires to such an extent because it combines moving poetry, profound philosophical reflection, formal experiment, and purebred genre cinema. Thus, this is one of the most important films in SF history.
Screenings: 17.11.2017 6:00 p.m., 18.11.2017 9:00 p.m., 28.11.2017 6:00 p.m.
Junkopia, 1981, 6’ 
A short, silent, poetic documentary that was created as a result of filming fragments of Sans soleil devoted to Alfred Hitchcock's Vertigo. In Emeryville Mudflats in San Francisco, anonymous, abandoned art objects are given to the mercy of the ocean.
Screenings: 17.11.2017 6:00 p.m., 28.11.2017 6:00 p.m.
Be Seeing You [A bientôt j’espère], 1968, 55'
The film tells the story of a strike action at a textile factory in Besançon in March 1967. This event, documented by Marker and Mario Marret, is believed to be a presage of what happened in France a year later. For the first time, workers not only demanded improvements in their working conditions, but also in the conditions of their lives, which capitalism was offering them.
Screenings: 17.11.2017 6:00 p.m., 28.11.2017 6:00 p.m.
Statues Also Die [Les statues meurent aussi], 1953, 30'
One of Marker's first films, shot with Alan Resnais. The young filmmakers were sent, like many others, to build local film industries in the newly liberated African countries, but instead, they sharply criticized colonialism. The film was banned in France for 15 years.
Screenings: 17.11.2017 6:00 p.m., 28.11.2017 6:00 p.m.
Embassy [L’Ambassade], 1975, 22' 
Marker's shocking film – full of twists and turns – regarding the coup d'état in Chile, which brought to power Augusto Pinochet. The tapes found at the French Embassy in Santiago, portraying workers who have been taken hostage, turns out to be something else than what we thought.
Screenings: 20.11.2017 8:30 p.m., 30.11.2017 6:00 p.m.
Dimanche à Pékin, 1956, 18'
Sunday in Beijing. Marker fulfills his childhood dream by visiting a city that he previously could only admire in books. He takes viewers on a journey through the capital of China, but also through his thoughts and perspectives.
Screenings: 20.11.2017 8:30 p.m., 30.11.2017 6:00 p.m.
The Sixth Side of the Pentagon [La sixième face du pentagone], 1968, 28'
[bookmark: _Hlk497815356]On October 21st, 1967, a demonstration – attended by 100,000 people of different creeds – against the Vietnam War took place in Washington. It is considered to be a symbolic turn as well as the beginning of the movement to stop the war machine. Of course Chris Marker was there with a camera.
Screenings: 20.11.2017 8:30 p.m., 30.11.2017 6:00 p.m.
Three Cheers for the Whale [Vive la baleine], 1972, 16' 
A brief history of the relationship between humans and whales, whose sad end is the slaughter of these majestic marine mammals.
Screenings: 20.11.2017 8:30 p.m., 30.11.2017 6:00 p.m.
The Case of the Grinning Cat [Chats perchés], 2004, 59'
Marker's last film, created at the beginning of the new millennium, perfectly summarizes all of his work. Chris Marker is looking for mysterious yellow cats that are appearing on walls and captures with his camera the political and international events of the last two years from around the world.
Screenings: 22.11.2017 8:30 p.m., 26.11.2017 8:00 p.m.
We Maintain It Is Possible [Puisqu’on vous dit que c’est possible], 1973, 47' 
A documentary about a workers’ strike and the occupation of the Lip watch factory in 1972. A masterpiece of documentary montage, but also a treaty on the responsibility of the filmmaker in regard to the heroes and their role in the film. 
Screenings: 22.11.2017 8:30 p.m., 26.11.2017 8:00 p.m.
Film about Chris Marker
Chris Marker, Never Explain, Never Complain, directed by Jean-Marie Barbe and Arnaud Lambert, 2016, 144’ 
Who is Chris Marker? Writer, visual artist, filmmaker, activist, cat lover – the most mysterious creator of the 20th century? This question is the point of departure for the documentary of Jean-Marie Barbe and Arnaud Lambert, who are looking for answers by looking at Marker's œuvre and speaking with those close to him. 
Screenings: 18.11.2017 6:00 p.m., 26.11.2017 5:00 p.m.

Programme
17 November (Friday)
18:00
La jetée, 1962, 28'
Junkopia, 1981, 6'
A bientôt j’espère [Be Seeing You], 1968, 55'
20:00
Sans soleil, 1982, 100'
18 November (Saturday)
18:00
Chris Marker, Never Explain, Never Complain, directed by Jean-Marie Barbe and Arnaud Lambert, 2016, 144'
21:00 {Kino.Noc}
La jetée, directed by Chris Marker, France 1962, 28'
Terminator, directed by James Cameron, USA 1984, 107'
12 Monkeys, directed by Terry Gilliam, USA 1995, 131'
19 November (Sunday)
16:30
A Grin Without a Cat [Le fond de l'air est rouge], 1977, 180'
20:00
Level Five, 1996, 105'
20 November (Monday)
20:30
Les statues meurent aussi, 1953, 30'
L’Ambassade, 1975, 22'
Dimanche à Pékin, 1956, 18'
La sixième face du pentagone [The Sixth Side of the Pentagon], 1968, 28'
21 November (Tuesday)
18:15
Far from Vietnam [Loin du Vietnam], 1967, 115'
20:30
Le Joli Mai, 1963, 165'
22 November (Wednesday) 
19:00
A cat is never on the side of the ruling party. Animals in the cinema of Chris Marker – lecture by Monika Dac
20:30
Vive la baleine [Three Cheers for the Whale], 1972, 16'
Chats Perchés [The Case of the Grinning Cat], 2004, 59'
Puisqu’on vous dit que c’est possible [We Maintain It Is Possible], 1973, 47'
25 November (Saturday) 
15:00
A Grin Without a Cat [Le fond de l'air est rouge], 1977, 180'
21:00
Sans soleil, 1982, 100'
26 November (Sunday) 
17:00
Chris Marker, Never Explain, Never Complain, directed by Jean-Marie Barbe and Arnaud Lambert, 2016, 144'
20:00
Vive la baleine [Three Cheers for the Whale], 1972, 16'
Chats Perchés [The Case of the Grinning Cat], 2004, 59'
Puisqu’on vous dit que c’est possible [We Maintain It Is Possible], 1973, 47'
27 November (Monday)
18:00
Level Five, 1996, 105'
20:15
Le Joli Mai, 1963, 165'
28 November (Tuesday)
18:00
La jetée, 1962, 28'
Junkopia, 1981, 6'
A bientôt j’espère [Be Seeing You], 1968, 55'
29 November (Wednesday)
18:00
Far from Vietnam [Loin du Vietnam], 1967, 115'
20:00
Visuality of resistance – discussion: Monika Dac, Jakub Majmurek, Michał Matuszewski 
30 November (Thursday)
18:00
Les statues meurent aussi, 1953, 30'
L’Ambassade, 1975, 22' 
Dimanche à Pékin, 1956, 18'
La sixième face du pentagone [The Sixth Side of the Pentagon], 1968, 28'



More info
http://u-jazdowski.pl/kino/repertuar/listopad-pachnie-czerwienia
Media contact
Magdalena Gorlas 
Specialist in promotion and communication
+48 500 198 274
+48 22 628 12 71 ext. 124
m.gorlas@u-jazdowski.pl
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