
Ewelina Figarska (95) - interdisciplinary artist. Co-founder of the Garaż gal-
lery-collective. Graduate Academy of Fine Arts in Łódź, student of direct-
ing at the Academy of Theater Arts in Krakow (2022/23). Student of Ath-
ens School of Fine Arts (2018/19). She deals with intermedia and literature. 
She co-creates soundart podcast for Radio Kapitał #Cebula, where she 
looks for alternative forms communications, workspaces, brothels and pri-
vacy. She made her debut as a film direktor experimental form at the Short 
Waves festival in Poznań (2022). She has exhibited her Works in a.o.:  War-
saw Cultural Observatory, WY Gallery, Jak zapomnieć Gallery. She took 
part in a.o.:  Krakow’s KRAKERS festival and Krakow Photomonth, and War-
saw’s FRINGE. She published texts in a.o.: Malkontenty Magazine, Tlen Lit-
eracki, Stoner. She participates in the playwriting project Katowicka Round 
Theater in Ishabel Szatrawska’s group. Participant of KBF literary work-
shops from Kraków, Unesco City of Literature. She is interested in every-
day life as understood by Jolanta Brach-Czaina, interspecies and singularity.
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I’m trying to create a terrarium for myself. Maybe when I get rid of my life and turn 
into an office lizard, a new perspective for life will appear next to the sales depart-
ment. Will it be any different at all? Maybe—like Gregor Samsa—I’ll fall on my back 
and never get out of here. An exhibition in a 12-square-metre office building with 
a bathroom, but with no toilet. There is a sink, there are pipes and windows. I’ll 
just sit here and sit here; I have nothing else to do anyway. Maybe I’ll be more like 
Abe Kobo’s Woman in the Dunes in her cave. Like a woman-insect performing re-
petitive activities, I populate my room 517 with objects, drawings and notes. Like 
the sand in her apartment, what stabilises me is the swirling of little balls; clip-
ping wicker together; spitting the Orbit chewing gum. I get tired. Then I fall asleep.

Covered with stares from behind the glass

Basked skin, scales. The sun is a light bulb, it provides warmth. Basked, rep-
tilian skin. Eggs made of wicker. Paths of sticks winding along the walls. The 
glass fogs up and warm air lifts. Oxygen burns away and lazily lulls. Oddly stuffed, 
mass-sticking drawings sweat against the glass walls. They create a closed 
world. Their architecture is foldable, built from a head-hanger. The little box with 
a spike has been lying there for a long time, waiting for someone to pick it up. It 
wanders around the cube. Pastel people, strung beads, and more, and more. They 
breed like reptiles. They breed horizontally and vertically. They penetrate the room 
lights. More terraria. Vertical complexes. Made of sand, clay and stones. Here and 
there a stream of water flows in the corridors. The veins of the earth come to the 
surface. The flowing blood spills into billions of cubic metres. They breed. Saliva 
is dripping here and there, and another nest sprouts. Sticked with willow branch-
es. The nails grow longer again. Hardened skin turns to stone. An insect falls in. 
It sticks to the adhesive tape. It will take it off with its tongue in the afternoon. 
Maybe tomorrow. Or later. Random objects that fall in are somewhere between 
the old stump and the cable. Together they meet the knee joint. Colours blend, 
eyes squint, eyelids droop. By the warmth of the radiator, the body falls asleep.
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Poszukuję miejsca, w którym tworzenie łączy się z refleksją nad ekologią, produkcją i filozofią. Jestem przekonana, że w czasach, gdy 
przedmiotów jest zbyt wiele, a konsumpcja sztuki przypomina konsumpcję produktów, należy szukać również nowych sposobów na 
wytwarzanie sztuki. Sugeruję skupienie się na tym co jest, a nie na tym czego nie ma. Nie produkcja, ale tymczasowe pożyczanie, od-
kładanie i dzielenie się. Interesuje mnie tworzenie sytuacji z wykorzystaniem tego, co jest w pobliżu.
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